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There is a structuralism in rhizomes: 


To commence with war machines, is to delimit a space. One then operates on presuppositions. | am in a 
room, and reading extensively, smoking a cigarette, and sensing the noema and noema-correlate. It is the 
lit cigarette. In these ways, the size, order and type of series intersects with an event. It is the screen that 
enters into a moment of concrete activity. This style of desire is finally replaced and translated into a 
genealogy in Foucault, of a diagrammatic thought. It is a diagram from this room, to its transportation into 
other rooms, which is a Deleuzian diagram. A war machine is a diagram. In Larazzi's work, language is a 
component of capital, its symbolic net. In other words knowledge is integral to the economy and is general 
intellect in Marx. This structural diagram in capital, is replaced by the war machine and its research into 
capital. The war machine plans a capital, in terms of a rhizomatic flow of information and creative arts, 
that then map onto the rhizome of capital, and form a picture. The world is technology and image by 
Heideggerean means. There is the constitution of a war machine and its research and genealogy in 
Foucault's sense, that introduces not a generality but a partial singular space in capital, which operates on 
the diagram of singularity that is a margin in the world. It is nothing more than a singular space, like a 
gaming store, or a linux matrice computer, that is then defended in the world, and is its diagram. It does 
not change the totality of economic praxis, but introduces spaces of exception or autonomous zones, that 
defend a better utopia in the margins, including literature and parantheses. 


He is a man who reads extensively, in rhizomes. He is a rhizomatic man. The rhizome is like a unique 
triangulated thought he realises. The triangular trade of Eric Williams on slavery and capitalism is a black 
rhizome. 


There is a intellectual man, he is a rhizome. This is because he reads in rhizomes, like the rhizome from 
the room to the university and then to the cinema hall which is most empty, a band apart. 


Formalization and Felix Guattari and Deleuze: 


There is a war machine, it is the style of a militant. It is the theoretical militant. He is a specific intellectual 
in Foucault and a descriptive intellectual in Sirohi. The dialectical synthesis in separation of the two, proves 
to be a schizophrenia. There is the art of a war machine. It is to deploy individuals into genealogy and 
parantheses. It is to war machine and schizophrenia, that one goes, in order to grasp the totality of social 
relations from the viewpoint of the individual. Classes, working classes or poverty is to be configured into 
the machine as a 'Felix machine’, that in experimental psychiatry introduces a meeting or encounter that 
is about politics and class struggle. It is to be in such forms. If these forms elaborate a structuralism, so 
does the writing of material by a science fiction writer on Marxism and the future. There is the analogical 
analysis of the Larazzi thesis on semblance and symbolic knowledge including a symbolic net, which is 
signifiers and despotic signifiers. This formalization, is close to the rhizomatic deployment of individuals 
into a militant chaosophy. To watch a television screen is chaosophy. The non-generality view of Deleuze 
and Guattari, is the idea that the global capitalism order is an effect of exclusion for the poor and inclusion 
of capital in its smallest details. It is the functioning of gaming worlds, televisions and old phones, that 
constitutes the line of flight possibility on the intervention into an economic structure, that then 
constellates with the poor in a chaosophy. It is the line of argumentation that this ideological economic 
structure, is finally the global capitalist order that cannot imply a victory of the workers without chaosmos. 


Chaosmos is the interaction of audio-vision by Michel Chion and cellular phones in their materialist status 
of a Nokia which is a definition of a style and a form of minimal status and dialectical appearance, which is 


the formalist mediation in unique synthesis of a deployment from the war machine. The war machine 
deploys research on both worker's politics, and its more important segment, of life. Here one collects like 
Benjamin, the evidences for a singular constellation in a communist game theorised economics. The war 
machine comes up with ideas. It is no longer interested in barometers and in flow charts. The war machine 
develops qualities of the future and the present, as if the militant is to be a genealogist of forms. Their 
instances are, to be and to exist, being-there as so many schematizations, formalizations of time and 
place, as mediations of aesthetics - In a xerox shop. At a metro terminal in France, Paris. In a Depaul's 
coffee store, which is modernist Indian aesthetics, of a store since 1980. Urdu cigarette stores. Chaosmos 
is this assemblage of enunciation which is the discourse or langue of singular instances in a synthesis. 


Formalization, the organisation of a body of works or theoretical interventions, into the status of theory 
and empiricism, along with logic and poemic values, that reach a threshold of formalization, when their 
methodological efficiency, is a praxico-logical orientation, that orders a concept. It is the order of concepts 
when the invention of form, and structure associates with a logic of life, existentialism or their mediation 
into the historical tendencies of philosophy, with a consistency. For instance the logical rigour of Deleuze 
and Guattari's transformation of the problematic of Hegel and mediation, into singularity opposed to 
generals, and forming its own universal status through singularity, the dissipation of totality into singulars. 
In this the concept is wedded to the singular. By wedded one means marriage in Hegel, the mediation of 
culture into regularities. In its place is the concept wedded to singularity, that is a relation between 
encounter and the singular being and whatever singularity. Here the function wedded is a resonance of 
Hegel, and a distinct form of mediation at once. It is the parallax of an encounter and its consequences in 
the fold, of generalities that remain as in Wittgenstein, a necessity of contingent encounters. This 
paraphrasing of Deleuze, is to re-constitute a dialectical meditation from previous works, that the 
formalization of a theory is mediated in singular universality that are leaps of faith in each moment, which 
then order a concept, which matches this aleatory process, and then formalizes into a structuralism of the 
universal and singular as a Deleuzian formalism, though distinct because it is utmost contigency and 
formal reduction. This is one segment of the formalization of Deleuzian materialism. Another series of 
stylistic differences arise. These are a formalisation in the sense of a perspective on form, much like the 
term perspective in Picasso and abstract art, on the nature of Deleuzian materialism. It is simply to take 
multiplicities and multiples, and to define this as a basic matrix even form economics and determinate 
bodies of knowledge and theory, and to then form the multiplicities into ones or tendencies or structures 
that are immanent. This is finally the status of world, negation and encounter. 


Singularity is wedded to the concept. This is an encounter that lasts forever. | am a war machine, | have no 
job, but I write notes, inadequate notes in a reflected gaze of a philosopher. | am yours, and then she 
came. 


Deleuze wants singularities, there is no generalities, all things broken down to chaosmos in Felix machines. 
And now Sirohi machines, that form the multiplicities into formal ones or units of theoretical and state- 
forms. 


War machines: 


From theory to war machines. What is a war machine? It is a style, form and form of existence, which 
articulates the theoretical militant, the determinate structure in immanence of this formal being-there, 
with aspects of synthetic acts of recognition of immediacy and mediation between life and politics, and art 
and theory. In a single line of immanence, there is the formalisation of a war machine. It is a cluster of 
relations that then become social groups and their organisation. It is at once a determinate reference and 
a speculative formulation of discourse, bodies and groups. It is the proliferation of concepts in Deleuze, it is 
the difference between an state-form and an critical discourse. In Sirohi, this difference, is an ontological 
singularity, which produces a line, in the sense of a political line, and constitutes a determination of the 
absolute. It is in other words, a form of life. It is creative politics. Its features were listed in the previous 
text. In this text, a difference and repetition. There is a place (in determinate figure, one's room), and then 
there is an activation in place, an impulse or a resonance. From site of place, to resonance and split into 
another body, is the sequence in this work. Around this sequence, a number of sequences. First definition 
of a war machine, is a sequence. It is a aleatory sequence. It is becoming militant. It is equally a form of 
life as militant, that is the determinate structure of this war. Second definition, is the war machine being a 


radio, experimentalism. It is a form of artistic synthesis. It is to in formal being, eschew the discursivity of 
one's being, and express the subject-form into a praxis. It is then a sequence, a becoming and a form of 
art. It is this immanence. The production of a line, then constellates in rhizomes till there is a rhythm, or a 
temporal parallax between the individual, his group, or act, and the world. It is to produce a criterion in the 
economic structure that defends singular projects. This is the function of the military art, till it dissipates. 


In structuralism, this form of analysis is unique to Sirohi, it is the formalisation of economic theory, political 
theory and existential theory, all aligned to these fields and discursive formations in immanence. It is a 
new form of philosophy, from the sequence, to the epistemology of the sequence (distantial as a 
phenomenological episteme, or interval as a historical episteme, or war machine and singularity as an 
economic formalisation and philosophical experimentalism), and then finally to the immanence of concept 
and life. 


The war machine is a machine in Deleuze, it is a description of material elements and ideal elements, that 
unite to form a peculiar unity of theory and praxis, that is a nomadology. It is meant to construct a 
diagram for the organisation of politics and theory, a primacy of theory over praxis, that is the theory of 
theoretical praxis, that is the construction of an abstract line of flight. In this form, Deleuze seeks to 
explain the world, to a position on the materialism of theoretical constructions that then formalise into an 
episteme to view it in historical studies or anthropology or linguistics. Sirohian materialism, re-configures 
the machine. 


The war machine is a form of life. It is not a neutral classification, it is a classification of a form of life. It is 
equally theory and praxis, of social groups in the present and past in Aion and Chronos, that is the formal 
structure of existence in theoretical practice. It is a form of individuation and praxis, that is a mode of 
production of ideas, reflections, material and style that intervenes in the conjuncture. It is bound to be a 
creative praxis in politics, as activist. 


Then come the forms of war machine praxis. First to be a genealogist, of contemporary affairs and states 
of affairs in their noema and nomeatic correlates of modernism in architecture and in places and things. 
There is an inventory or classification, or genealogy of forms grasped as artistic forms, or experimental 
forms. This is a formal reduction, of the praxico-theoretical or praxico-logical orientation. It is an existential 
operator of theoretical practice. It is a form of life to be sequenced into life. It is the collection of forms, at 
one level - photographs, experimental films, and super 8 cameras, and their logical cartography and 
analysis. The production of materialist studies of cinema and histories of cinema. The film strip of things. 


War machines are reading Thomas Pynchon. They are researching on all materials related to Pynchon. War 
machines are the immanence of concept and life. War machines are formal appearances. War machines 
are sequences. It is all insequent. 


War machines and linguistics: 


War machines are a unique semiotic operator. It is to be situated in the world of the economic structure, 
and independently create an autonomous zone through formal things. By things, | refer to the classical 
structure of Lucretius and the nature of things, which becomes an active participle or a verb, that is doing 
things and includes materialist forms such as dancing, or writing a piece of literature in a Bolano infra- 
realist group, drinking a Dionysiac amount of rum and water, producing organic drugs and listening to 
music of a certain degree or nth power in Nietzschean wills. These are things. And war machines are the 
deployment of things in life, at the level of semio-resistance equated with semio-capital, as its obverse or 
adverse. War machines are linguistic elements, that combine in diagrams, instituted in capitalism as a 
barometer of singular tastes, which create indices of singularity in the world of capitalism and game 
theorists. This is the other-worldly aesthetics of Deleuze, Berardi and Lazzarato. We are all individuals, like 
Ufo's or nomads. And this defends our little islands of gaming stores and comic books. 


War machines and sequences: 


Sequence one - Get up, get out and make notes on a notebook in the guise of a descriptive intellectual. We 
require creative notes. This is a deployment of a war machine. It must equally be a journalistic piece on 
observations, tactico-strategic situations, workers’ politics or on modernity and modernism. It must equally 
be a transmission. The episteme is available in a monadology that is a moment wrenched out of context or 
history and expanded. This tool kit is the factory of unhappiness, grasping its own formalism. It is equally a 
measure, to grasp writing formalization in inadequate glances or takes. It is all a structuralism, to go from 
notes, to journalism to historical materialism, and modernism. Get out, get going. This is one line of flight 
in the active time of leaving, like a materialist philosopher but a war machine. 


Sequence two - write extensively and read extensively, configure a moment and expand it. There are 
smooth and striated spaces in research. Aim for striated spaces. Then configure a war machine. | name 
this configuration, a forque. Forques in architecture are entrance lobbies. In its place is the active term to 
forque. Forque a set of games, forque literature, forque the theoretical conjuncture and be singularities. 


Sequence three - understand cinema, read film theory of a great kind, by kind one means in the Spinozan 
sense infinity in its own kind, which is a mode of classsification as it is a mode of subject, as it is a 
parallelism of things and ideas, that are formal things. Read film materials, footage. Follow the collections 
of cinema granted by barometers of taste. 


Sequence four - you are a war machine, in your very place, now time for experimentalism. 
Experimentalism is interests and tastes, equally artisitc tastes, equally a form of life. Take a point, and 
another point and configure it to a third point. That is a rhizome. Engage in rhizomatic thinking. It is to 
think the pattern of a rhizome and it is a formal structure of triangles that are unique. 


War machines, we are all sequencing our existence. 


War machines and sequences in epistemes: 


The first sequence on the descriptive intellectual is a formalization of materialist portraits of philsophers 
and stylistics. It is the sequence that enables one to grasp the immanent dynamic of a philosophy of life in 
the guise of a war machine. The second sequence onwards, there ae tool kits to be grasped as an 
immanent dynamic of life and existence. The passage from being to being-there demands this existential 
operator. In high philosophy, this moment, subordinated to the metaphysics of Badiou and Marx, is actually 
an operation. It is to grasp theory and praxis, as a unity in operation. Concepts and produced and lived, in 
an operator of the conceptual syntax of these works. It is to operationalize a concept. 


What does it mean to operationalize a concept? It is first the formal difference between concept and life, 
and then its union in split recognition, that is Hegel's Idea of life. It is the order of dialectical operations 
between, the notion and being-there, by the practical contradiction of essence or formal ground. This is a 
repetition of monadology. It is war machines as nomadology. 


War machines are finally names of people. They are people who grasp the formal appearance of a ground 
in Hegel. It is equally a condition. Ground and condition. From V2 rockets to science fiction. 


War machines an operationalising Deleuze and Felix Guattari: 


It is rings, syntheses and systematics. First the number of rings, in an independent or autonomous levels of 
a borromean knot. There are rings for American capitalism, as for Indian modernism. Then their syntheses 
as the name of a mediation between rings and systematics of each theoretical corpus and theorist. At the 


level of concept, the concept of an independent borromean knot with autonomous levels is a concept of 
mediation between concrete existence and notional existence, and therefore a systematic corpus or name, 
or point de capiton as name, is the initial praxis of a war machine. But as the war machine proceeds, there 
is anumber of rings, and systematics of war machines, that is developed through this synthesis. 


At the level of concept that has to be operated on, there is a concept of levels, and instances which are 
mediated by systematics of war machines. It is as if there was a concept and its Kantian synthesis, that 
turns into a progressive and regressive movement of synthesis, of the concept and empirical forms of 
evidence. This is the conceptual object of knowledge and the real object of researched material, in 
constant synthetic and analytic movements of dialectical mediation. It is another name for Kantianism, or 
even Spinozanism, or finally Hegel. It is to reflect this conceptual synthesis and research matter, into an 
identity. It is the split between concept, life and identity, that constitutes a period of war machine. 


The operationalisation of the entire machine of Sirohianism, is to grasp moments, or expansions, or war 
machine research group unit. It is a form of life, to be deployed in this mode of multiplicity and production. 


Like a guerilla unit forming. There is now time for a war machine. It is intelligent work, that John Nash calls 
for. Let us force a theorem. We are war machines in defense of singularity, and the chaosmos is the nature 
of the economy. We operationalise the war machine, and research on chaosophy continues. What is 
chaosophy? It is a moment and its elements. 


War machines and sequences, epistemes and events: 


There is a concept and its mediation into research groups of fields. There is war machine. It is equally a 
man, who falls in love with a woman, and then goes into sequences of distraught life. He is not a man who 
belongs to the world. He is a war machine. 


There is a concept and its mediation into a form of life and existence. It is not a chaosophy of totalities, 
because totalities are Hegelian universalisations, which always succeed. It is a chaosophy of limited things, 
limit the totalities and structure it into multiplicities. It is a chaosophy of the radio and its voices and 
deterritorialised sounds. It is the sound as frequency and amplitude. It is this that is our wave-length on 
the radio. 


Free radio praxis, experimentalism, groups and discussion groups that are only a notion, like a party in the 
late night. 


Dialectical appearances, | list a few. Panasonic phones in orange light. Dialectical appearances on the 
road, in Kerouac's sense, of jazz forms of Iyrics in Audioslave. Black people and white people in America. 
Black and white television shows. Films from a long history, noted into movements and genres and 
classifications of singular intuition - French New Wave. Dialectical appearances of cinema and 
structuralism. How to split, this form? It is all in Hegel and in Deleuze. We take a concept and mediate it 
into reflection, that is our identity we, are war machines. 


How are these not commodity-forms and their form-determination? We need to function like a war 
machine. This is semio-resistance. Get your games, and your comic books together. We are off. 


